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Calendar 


Monday 5 


Pursuing the Dynamics of 
Modern American Design 

Exhibit of the work of John and 
Donald B. Parkinson, Architects, 
Helen Lindhurst Architecture Gallery, 
Watt Hall, USC, continues through 
March 24, Call (213) 743-2723. 


Monday 12 


Historic Preservation Committee 
Chapter office conference room, 6 
pm, Call (213) 380-4595. 


Monday !9 


The Millennium: Design for the 
Ultimate Decade 

City of West Hollywood 4th annual 
workshop on urban design. 


Monday 26 


Secrets of Dealing with Difficult 
Clients 

TKG Seminar at O'Leary Terasawa 
Partners, 1313 Eighth Street, #200, 5- 
7:30 pm, $50. Call (213) 826-5541. 
John Baldessari 

Exhibit continues through June 17 at 
MOCA. Call (213) 62-MOCA-2. 


April 2 


MARCH 


Tuesday 6 


Chapter office, 4:30 pm. Call (213) 
380-4595. 5 

Board of Directors Meeting 
Chapter office conference room, 5:00 
pm. Call (213) 380-4595. 


Tuesday 13 


Associates Board Meeting 
Chapter office conference room, 6:30 
pm. Call (213) 380-4595. 
Architecture for Education 

LA Unified School District 
conference room #404, 4:30 pm. Call 
(213) 306-4708. 


Tuesday 20 


It's a Material World 

Exhibit of new materials for the built 
environment from around the world, 
continues through April 30 at Murray 
Feldman Gallery, Pacific Design 
Center. Call (213) 657-0800. 


Tuesday 27 


Executive Committee Meeting 
Chapter office, 4:30 pm. Call (213) 
380-4595. 


April 3 


Honoring Albert C. Martin, FAIA, 
Town & Gown, 6 pm. Call (213) 
743-4471. 

Indoor Air Quality 

Dinner and lecture by Milton 
Meckler, Les Freres Taix Restaurant, 
7pm. Call (714) 524-3880. 
Chapter office, 4:30 pm. Call (213) 
380-4595. 


Board of Directors Meeting 
Chapter office conference room, 5:30 
pm. Call (213) 380-4595, 


For more information on AIA/LA committee activities, contact: Norberto R. Martinez, 
AIA (213) 306-4708, Architecture for Education; Joel Jaffe, AIA (213) 879-1474, 
Architecture for Health; Michael Franklin Ross, AIA (213) 826-2500. Awards Program; 
Barton Myers, AIA (213) 466-4051, LA Prize; Anthony Ngai, AIA (818) 246-6050, 
Computer Applications; Timothy John Brandt (818) 769-1486, Historic Preservation; 
Randall A. Swanson (818) 799-2070, IDP; Margaret Hueftie Cagle, AIA (818) 340- 
2887, Interior Architecture; Marvin Taff, AIA (213) 277-7405, Large Practice; William 
Krisel, AIAE (213) 824-0441, Liability; Hugh Rowland, AIA (213) 277-7405, 
Professional Practice; Robert J. Anderson, AIA (213) 463-4404, Programs/ 
Professional Development; Donald C. Axon, AIA (213) 476-4593, Small Projects 
(Practice); Lionel March (213) 661-7907, Architects in Education; Maria Campeanu, 


Wednesday 7 


Anton Furst 

SCI-ARC lecture series, SCI-ARC 
Main Space, 8 pm. Call (213) 829- 
3482. 

Housing Committee Meeting 
Chapter office conference room, 6 pm. 
Call (213) 380-4595. 


Wednesday 14 


The Impossibility of Theory 
Lecture by Jeffrey Kipnis, SCI-ARC 
Main Space, 8 pm. Call (213) 829- 
3482 

Working with the City of LA 
Meeting of Asian American 
Architects/Engineers Association, 
Fung Lum Restaurant, 222 Universal 
Terrace Parkway, Universal City, 
6:30-8:30 pm, $20. Call (213) 250- 
7217. 


LA Architect Editorial Board 
Chapter office conference room, 7:30 
am, Call (213) 380-4595. 
Computer Applications 
Committee 

Johnson Fain & Pereira, 6 pm. Call 
(213) 380-4595 


Wednesday 2l 


Jeremy Gilbert-Rolfe 

SCI-ARC lecture series, SCI-ARC 
Main Space, 8 pm. Call (213) 829- 
3482. 

Westweek ‘90 

Continues through March 23, Pacific 
Design Center. Call (213) 657-0800. 


Wednesday 28 


Simon Ungers 

SCI-ARC lecture series, SCI-ARC 
Main Space, 8 pm. Call (213) 829- 
3482. 

Traditional/Transitional Arts 

“Ant in the Life of LA™ lecture series, 
Pacific Design Center theater, 6:30-9 
pm. Call (213) 657-0800. 

Historic Preservation 

Associates study seminar, 7-10 pm, 
101 Harris Hall, USC. Call (213) 380- 
4595. 


April 4 


Gotz Stockman 

SCI-ARC lecture series, SCI-ARC 
Main Space, 8 pm. Call (213) 829- 
3482. 

Housing Committee Meeting 
Chapter office conference room, 6 pm. 
Call (213) 380-4595. 


Thursday | 


Nikken Sekkei: Its 90 Years and 
the Modernization of Japan 
Exhibit continues through March 23 
at UCLA Gallery 1220. Call (213) 
825-3791 

Architectural and Art Columns 
Exhibit continues through April 5 at 
400 South Hope Street Gallery. Call 
(213) 627-2260. 

Government Relations Committee 
Chapter office conference room, $ 
pm. Call (213) 380-4595. 


Thursday 8 


Aura and Presence in 
Architecture 

Lecture by Coy Howard, UCLA 
Perloff 1102, 8 pm. Call (213) 825. 
3791. 

American Arts and Crafts 
Furniture: Stickley to Maybeck 
Lecture by Leslie Bowman, San Juan 
Capistrano Library. 10 am. Call (714) 
496-2132. 


Thursday 15 


Minority and Women's 
Resources Committee 

Larry Bumhart, Kaiser Permanente 
and Gwen Hightower, Pac Bell, speak 
on working with non-government 
agencies, AIA/LA chapter office, 6- 
7:30 pm. Call (213) 380-4595. 
Health Committee Meeting 
Chapter office conference room, 3:30 
pm. Call (213) 380-4595. 
Finance Committee Meeting 
Chapter office, 4:30 pm. Call (213) 
380-4595. 


Thursday 22 


Los Angeles AutoCad User Group 
Meeting at 260 N. Pass Avenue, 
Burbank. Call (818) 762-9966. 
Professional Practice Committee 
Meeting 

Chapter office conference room, 5:15 
pm. Call (213) 380-4595 

Real Problems Competition 
Reception 

Chapter office, 7:30 pm. Call (213) 
380-4595, 


Thursday 29 


William Brice Notations 1982 
Exhibit continues through June 3 at 
LA County Museum of Art. Call 
(213) 857-6111 


April 5 
Ceramics of the Arts and Crafts 
Period 


Lecture by Elaine Levin, San Juan 
Capistrano Library, 10 am. Call (714) 
496-2132. 

Government Relations Committee 
Meeting 

Chapter office conference room, 5 
pm. Call (213) 380-4595. 


AIA (213) 620-4517, Architects m Govemment; Manual Gonzalez, AIA (213) 394- 
0273, Architecture for Housing; John Petro, AIA (213) 207-8400, Building 
Performance & Regulations; Michael J. Kent, AIA (213) 826-2500, Communications/ 
Public Relations; J. Frank Fitzgibbons, AIA (213) 624-8383, Westweek; Arthur 
Golding, AIA, (213) 622-5955, LA Architect; Victor J. Nahmias, AIA (818) 405-6715, 
Government Relations; Raymond Kappe, FAIA (213) 453-2643, Intemational 
Relations/Hospitality; William Krisel, AIA-E (213) 824-0441, Licensing Task Force; 
Marc Futterman, Urban Design: Robert Leach (818) 763-8676, Associates; Steven D. 
Geoffrion (213) 278-1915, Real Problems Design Competition; Andrew E. Althaus 
(805) 496-1101. Sandcastle Competition; Jeffrey T. Sessions (213) 933-8341, 
Student Visions for Architecture: Mark S. Gribbons (818) 799-2070, Student Visions 


Friday 2 


Connotations 


Auction and sale of work by artists, 


designers and architects at Murray 
Feldman Gallery, Pacific Design 
Center. Call (213) 657-0800. 


Friday 9 


Friday 16 


Friday 23 


Friday 30 


April 6 


Weekend 


Saturday 3 

Little Tokyo 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 


Terra Cotta 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY 

Broadway Theaters 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY, 

Structural Systems #1 

Associates study seminar, 8:30 am- 
4:30 pm, 101 Harris Hall, USC. Call 
(213) 380-4595. 


Weekend 


Saturday 10 

Edges: Where Does One design 
Discipline End and Another 
Begin? 

Society of Environmental Graphic 
Designers spring regional meeting, 
Ant Center College, Pasadena. Call 
(617) 577-8225. 

Structural Systems #2 

Associates study seminar, 8:30 am- 
4:30 pm, 101 Harris Hall, USC. Call 
(213) 380-4595. 

Broadway Theaters 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY, 


Weekend 


Saturday 17 


Spring Street: Palaces of 
Finance 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 

LA Conservancy walking tour, 10 am, 
Call (213) 623-CITY. 

Pershing Square 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 

Structural Systems #3 

Associates study semin: 
4:30 pm, 101 Harris Hall, 
(213) 380-4595, 


Weekend 


Saturday 24 

Professional Practice/ 
Specifications 

Associates study seminar, 8:30 am- 
4:30 pm, 101 Harris Hall, USC. Call 
(213) 380-4595, 

Seventh Street: Mecca for 
Merchants 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 

Broadway Theaters 

LA Conservancy walking tour, 10 am, 
Call (213) 623-CITY. 

Pershing Square 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 


Weekend 


Saturday 31 
Broadway Theaters 


LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 

Pershing Square 

LA Conservancy walking tour, 10 am. 
Call (213) 623-CITY. 

Material and Methods 

Associates study seminar, 8:30 am- 
4:30 pm, 101 Harris Hall, USC. Call 
(213) 380-4595. 


Sunday 1 
Lothar Baumgarten 


Exhibit continues through June 24 at 
MOCA. Call (213) 62-MOCA-2. 


Architects Exchange: Gregory Villanueva, AIA (213) 727-6086, Districting; Herbert 
Wiedoefi, AIA (213) 413-3131, Ethics; Norma M. Sklarek, FAIA (213) 454-7473, 
Fellowship Nominations; James R. Combs, AIA (213) 388-1361, Library; Rex Lotery, 
FAIA (213) 208-8200, Long Range Planning; Robert H. Uyeda, AIA (213) 250-7440, 
Membership; Janice J. Axon, HAIA/LA (213) 476-4593, Membership Directory; Morris 
Verger, FAIA-E (213) 824-2671, Mentor's Hotline; Michaele Pride-Wells, AIA (213) 
399-1715, Minority & Women Resources; Joseph M. Madda, AIA (213) 394-7888, 
Office Operations & Management; Donald C. Axon, AIA (213) 476-4593, Past 
Presidents Council; Joanna Craig (714) 969-6801, Professional Affiliates; Michael 
Hricak (213) 823-4220, 829-2074, Student Affairs; Maureen Vidler March (213) 661- 
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Practice 


REVIEWING 
CONSTRUCTION 
INSURANCE 


Unfortunate accidents causing severe prop- 
erty damage, personal injury or death on a 
construction site could easily bring eco- 
nomic ruin to those who are financially 
responsible. It is customary to fund this 
awesome liability by means of insurance. 
Owners and contractors who enter into 
construction contracts owe each other the 
mutual obligation of providing insurance to 
cover certain specified risks. 

Insurance is an extremely important ele- 
ment of the construction contract, so it is not 
surprising that over ten percent of the text of 
the AIA General Conditions is devoted to 
this complex and inscrutable subject. 

The AIA General Conditions of the Con- 
tract for Construction, Document A201, 
Fourteenth Edition was extensively revised 
in 1987, The insurance portions were 
considered, written and edited by construc- 
tion industry legal and insurance experts in 
consultation with architects outstanding in 
the field of construction administration and 
documentation, Generally architects are not 
expected to be insurance experts, but they 
need to know how to cope with the insur- 
ance aspects of construction contracts and 
their administration. 

The AIA General Conditions specify the 
insurance requirements in broad general 
terms, while the Supplementary Conditions 
written by the architect must specify the 
specific insurance coverage required for the 
project, the interests to be insured, the policy 
limits, the perils to be insured, the insurance 
contract term and the deductible amount. 


It is a very risky practice for architects 
to provide insurance advice to their clients. 
Many professional liability insurance poli- 
cies carried by architects specifically ex- 
clude coverage for the furnishing of insur- 
ance advice, The architect should decline 
to answer any insurance questions. Should 
an owner rely on an architect's erroneous 
insurance or surety advice to its detriment, 
the architect would likely be held liable for 
the resultant damages. 

The AIA Owner-Architect Agreement, 
Document B141, also revised in 1987, pro- 
vides in paragraph 4.8 that the owner will 
furnish all legal, accounting and insurance 
services as may be necessary at any time 
for the project. Therefore, the architect 
should obtain the insurance requirements 
directly from the owner. Owners are not 
usually insurance experts either, so they 
will have to confer with their own legal and 
insurance advisors. There is a convenient 
form devised by the AIA entitled Owner's 
Instructions for Bonds and Insurance, 
Document G610, which architects can 
present to their clients. It is in the format 
of a four page questionnaire which the 
owner’s insurance advisor can use to 
instruct the architect in respect to the 
owner’s insurance and bond requirements. 
The architect can rely on these instructions 
when writing the insurance specification in 
the Supplementary Conditions. 

Evidence of insurance specified to be 
carried by owner and contractor must be 
provided as proof of its existence. Certifi- 
cates of insurance are commonly issued 
free of charge by insurance carriers, agents 
and brokers when requested by their 
insureds. Certificates of the contractor's 
insurance should be addressed to the 
owner, while certificates of the owner’s 
insurance should be addressed to the 
contractor. In the interest of promoting 
uniformity in construction industry docu- 
mentation and administration, the AIA has 
issued a standard form of Certificate of In- 
surance, Document G705, which many 
construction insurers have adopted. One of 
the most important aspects of the certifi- 
cate is the statement that the insurance will 


not be cancelled or allowed to expire unless 
30 days’ written notice has been given to 
the addressee of the certificate. 

According to the AIA General Condi- 
tions, subparagraph 4.2.4, all communica- 
tions between owner and contractor shall be 
through the architect. Consequently, the 
insurance certificates from each party will 
flow through the architect's administration 
to the opposite party. When the architect 
transmits insurance certificates or surety 
bonds, the covering letter should merely 
inventory the enclosures, but should not 
comment on the sufficiency of the carrier or 
surety nor the adequacy or conditions of the 
coverage, The architect should advise the 
client to seek legal or insurance advice in 
appraising the insurance coverages underly- 
ing the certificates. 

All specified insurance and bonds must 
be in force before any construction is 
undertaken at the job site. Insurance 
companies and sureties are reluctant to 
issue insurance coverage or bonds once 
construction operations are under way. 


Arthur F. O'Leary, FAIA 
Mr. O'Leary is a partner in O'Leary 
Terasawa Partners. 


Continued from 6 


maining a resource where groups can get 
architectural and design services, and help 
in finding the money to pay for them. What 
I would like to encourage is expanding the 
architectural work of the firm.” 

Bonar admits that it is still "just a drop in 
the bucket," but expresses hope about the 
possibility for growth. ‘‘In the near future, 
the Community Design Center is going to 
be the pre-eminent builder of non-profit 
housing in Los Angeles. I think it is 
wonderful that LA is going to have'an 
organization producing as many low- 
income housing units as the Design Center 
may get to produce. As a board member, I 
would say they are going to grow rapidly.” 


Repro- Graphic 
Supply 


Serving Southern California Since 1965 


Repro-Graphic Supply 


Complete line of drafting supplies & 


equipment 
-sales & service 


Services Offered 


(213) 829-2738. 


5500. 


Title block printing—Vellums—Films—Diazo & 


Drafting—Light Tables—Precision 
Punches—Pin Bars—Pins—Vacuum 
Frames—Anhydrous & Aqua Ammonia. 


Service on Blueprint Machines 


Vacuum Frames—Drafting Machines 


Jobs Offered 


Group de Ville. Passive and Active Solar Design. Energy Consulting. Title 24 Code Compliance. 


Architectural Secretary, experienced, skilled, with narrative and organizational strengths, seeks 
part-time work by day, week, or project. Judy Nelson: (213) 660-5056. 


Custom Address Plaques. The perfect detail to finish off that “special” project: cast bronze, brass, 
aluminum and lead; sand carved marble and granite; exceptional design and craftsmanship; your 
design or ours. Also we can design a unique community identity package and provide the specialty 
street signs, address and theme signage. For further information, call B. Rose & Company (714) 786- 


Supplies for Xerox 2510 & Electrostatic 


Copiers 
Teledyne Rotolite 
Blu-Ray 
Kroy Clearprint 
Mayline 
Mutoh 
Vemco Corporation 
Borco 
Plan Hold 
Teledyne Post 
Dietzgen 
Ozalid 
Neolt 
Superdiazo 3000 
Design Mates 


(818) 890-2663 
or Toll Free 800 345-2950 
10537-B Glenoaks Boulevard 
Pacoima, CA 91331 


Space Available 


Archetype, a construction management concern, is building residential projects of national 
architectural significance. We are currently conducting interviews with architects interested in 
becoming involved in the construction management arena. Compensation packages range from 
42-60K with additional opportunities for performance bonuses. Call Susan for details (213) 306-9048. 


West LA architectural firm seeks highly motivated individual with CAD and highrise commercial 
experience in both design and technical capability. Send resume to: WZMH Housden Barnard 
Company, Inc., 2566 Overland Avenue, Suite 500, Los Angeles 90064. 


Earl Rubenstein Architects, small West Los Angeles office, interested in sharing existing space 
with another architect. Excellent location, parking, 11111 W. Olympic Boulevard, Los Angeles, CA 
90064. Call (213) 479-0971. 


Wanted: Architect/Designer, share Silverlake office. Desk space? Partners? I'm open to ideas. 
Original Gregory Ain office. Reception, private office, conference room, kitchen/print, studio, 
courtyard, let's talk. Michael Albanese (213) 666-6155. 


Studio space to share. Light, high ceilings. Ideal for architect, designer, graphic artist. Located 
near SCI-ARC. $450 includes conference room. 828-2212 or 453-2258. 


West Hollywood Sunset Boulevard, private office, with shared conference room, reception area, 
parking. $600/month (213) 650-4226 or (213) 650-7183. 
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Obituary 


a 


It was a late afternoon in October, 1946, 
when Lewis Mumford opened the door and 
asked me into his small house behind Baker 
Library at Dartmouth. We sat surrounded 
by books and had tea as he described the 
avenues I might take and the professors I 
could seek out to lay some foundation for a 
career. He spoke about regions and about 
his recent books. He gave me a copy of a 
1927 plan for the state of New York, He 
told me to really look closely at the 
overpowering Orozco murals in the library 
reference level, and he urged me to read on 
as if my life depended on it. That fall I read 
The Culture of Cities and was fascinated by 
his skill at reading a culture from its built 
environment. 

He gave a limited number of evening 
lectures, usually in Sanborn Hall, the art 
building, close to his house. At the podium 
he would be totally in command. His 
lectures were beautifully composed, like all 
his writing. He was a large man with a 
deep, resonant voice that could effortlessly 
fill a hall. He spoke in measured cadences 
and, one by one, would fix each person in 
the room with a penetrating gaze. 

One afternoon the next spring I looked 
out a window in the library stacks to see 
him below me walking up the street past the 
Dean’s house. I recall he had a somewhat 
jaunty stride, and I saw him stop three or 
four times to breathe in the scent of lilacs 
along the way. 

In 1950, I met him twice more. Once 
again in his house to chart my course for 


LEWIS 
MUMFORD 
(1895-1990) 


graduate school, the second time in late 
spring when he agreed to have lunch on the 
Hanover sun terrace with two other pre- 
architecture students. He patiently and 
thoughtfully addressed all our questions, 
and spoke about the cultural responsibilities 
and the adventure of architecture. 

Lewis Mumford has gone on, but he has 
left a remarkable contribution to our society 
and especially to all of us engaged in archi- 
tecture and urban planning. Over the years 
he has been a vital inspiration for me, as 
I’m sure he has been for many others. I 
view him not so much as a lone voice, but 
rather as representative of many other 
voices, a spokesperson for our evolving 
human family and, especially, our Ameri- 
can culture. He provided a precious bridge 


“He was a large man with 
a deep, resonant voice 
that could effortlessly fill 
a hall. He spoke in 
measured cadences and, 
one by one, would fix 
each person in the room 
with a penetrating gaze." 


from the 19th century Americans like 
Melville, Emerson, Thoreau, Henry Adams, 
and Whitman. He was one of the first to 
recognize the vitality of the work by 
Richardson, Root, Sullivan, and Frank 
Lloyd Wright. He was a key participant in 
the regional planning movement of the 
twenties and thirties with Clarence Stein, 
Henry Wright and Benton MacKaye. From 
World War II through the seventies he 
continued to write with passion about the 
urban condition and about the mounting 
threat to our survival as a society. From 
1922 to 1982 he published some 28 books 
plus numerous papers and regular columns 
for The New Yorker. 


RGA 


RICHARD GAGE ASSOCIATES 


I find myself wishing he were still with 
us, in full intellectual vigor, and that we 
could have time to really explore and debate 
the phenomenon of Southern California in 
1990 and the remarkable challenges and op- 
portunities we have. It is clear he was 
appalled by dominance of the automobile in 
our environment, was strongly opposed to 
the idea of a spreading megalopolis, and 
was deeply concerned with our pollution of 
the natural environment. Could he nonethe- 
less possibly see in our decentralized, multi- 
centered growth any semblance of the 
garden cities and greenbelt cities he 
advocated? Could he see the possibilities 
of new urban forms unlike any we have 
ever known? Could he see in the dramatic 
demographic shifts the potential for a new 
cultural flowering, a new springtime for our 
nation in the coming Pacific century? 

Assuredly, he would be thrilled by the 
shift toward democracy around the world. 
He was deeply concerned with achieving 
peace, and deeply worried about the 
possibility of nuclear annihilation. 

In 1982, I wrote to thank him for giving 
us his autobiography and for the kindnesses 
he had shown me years before. In his reply 
he wrote, *“The full story of my life and 
work cannot be adequately told until many 
people are dead--if indeed there are any 
surviving evidences of human life on this 
planet a century hence! The final evidences 
of my life depend on what may survive and 
miraculously thrive--if anything does. Only 
God knows the answer.” 


Frank E. Hotchkiss, AIA, AICP 

Mr. Hotchkiss, former director of regional 
planning for SCAG, is a senior consultant 
for the Planning Center in Newport Beach. 
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and would create a statewide plan to set ship, summarized the effect of the city’s 


Review and maintain levels of service on both critical shortage of affordable housing on its 
highways and local roads according to lowest income households. In addition to 
intensity of development. Cities who the city’s 35,000 homeless, the most visible 
failed to adopt local traffic management part of the housing crisis, thousands of low- 
would lose their eligibility for state funds. income households now double up, live in 


Attorney Michael Berger, who preceded garages or pay more than half their wages in 
Katz at the lectern, gave an update on Fifth rent, said Squier, and every year the 
Amendment cases, at the heart of which is situation gets worse. A linkage fee could 


the Nollan case. Nollan vs. California generate between $25 and $50 million an- 
Coastal Commission is the Supreme nually, funds that would be used to create 
Court's decision imposing limits on the permanently affordable non-profit housing 
degree to which government regulates land developments. 
use before those regulations constitute a Housing panelists discussed a number of 
—_—_____ errr nee" “‘taking”’ and are prohibited under the Fifth additional regulatory devices for increasing 
On January 19, UCLA Extension's Public Amendment to the Constitution. housing affordability. David Laughlin, 
Policy Program held its fourth annual Land In response to the court's 1987 decision, Housing Program Manager for Santa Cruz 
Use Law and Planning conference. For the California legislature passed AB 1600, County, talked about his county’s inclusion- 
those whose daily bread is gained in pitched requiring that before public agencies can ary housing program which requires 
battle over land use in court and legislative impose a development fee, they must first developers of more than five new housing 
chamber, this conference could be subtitled demonstrate ‘‘a reasonable relationship units to make 15% of their units affordable 
“reports from the front.’ Presented yearly (nexus) between the need for (a) public to low or moderate income households. In 
in cooperation with the American Bar facility and the type of development project order to insure the continued affordability of 
Association, the State Bar of California and on which (a) fee is imposed.”’ these units, strict resale price controls are 
the American Planning Association, these Berger offered a timely discussion of imposed. 
U PD ATI N G conferences offer a selection of updates on the conditions imposed by AB 1600, since 
land use law aimed mainly at attorneys. a nexus study for a proposed linkage fee Karin Pally 
This year’s topics ranged from wetlands will soon be under way in Los Angeles. In Ms. Pally served as the editor of the LA 
LAN D USE LAW regulation to affordable housing. fact, the Council’s Community Redevelop- Blue Ribbon Committee report on 
The region’s land use warriors girded for ment and Housing Committee recently Affordable Housing. 
battle by listening intently to a day-long considered a notice and credit ordinance p= > 
series of technical presentations devoted for the linkage fee and sent it to Council 
mainly to legislative updates and case law. for action. The linkage fee generated 
Two panels offered in-depth assessments of tremendous opposition in the development 
land use regulatory issues: one on CEQA community and many of its main oppo- 
implementation, the other on affordable nents were among the land use attorneys in 
housing strategies. the conference audience. 
One highlight of the CEQA panel was a The *“takings™” issue was a good lead-in 
comment made by Ron Bass, president of for the aftemoon’s affordable housing 
the California Chapter of the American panel, with panelists addressing the issues 
Planning Association, that despite the of linkage fees, inclusionary housing 
millions of dollars expended since 1970 on requirements, resale price and rent 


preparing thousands of EIRs, there is as yet controls, all the subject of fierce battles 
no comprehensive evaluation of the cost and over government's regulatory powers. 
effectiveness of CEQA. The role of a linkage fee in addressing 

The day's keynote speaker was Assem- the city’s affordable housing crisis was ad- 
blyman Richard Katz, who argued the case dressed by Gary Squier, first speaker of the 
for his Traffic Relief and Spending Limita- panel on affordable housing. Squier, 
tion Act of 1990, a proposal that would raise former director of the Los Angeles 
gasoline taxes to create a five billion dollar Housing Authority and now head of the i 
kitty for strategies to manage congestion, Los Angeles Affordable Housing Partner- SS 
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On February 13, 1990, attorney Carlyle W. Hall, Jr. was confirmed as the 
newest member of the Community Redevelopment Agency Board. 
Hall and his partner John Phillips, founders of the Center for Law in the 
Public Interest, have successfully litigated cases like the AB 283 
lawsuit which required the City of Los Angeles to rezone 200,000 
parcels to bring them into consistency with the City’s General Plan. LA 


Architect talks with Carlyle Hall about CRA policies and goals. 


Why did Mayor Bradley appoint you to 
serve on the CRA Board? 


Probably you should ask him that. The 
obvious reason is that I've been involved in 
redevelopment. But the more important 
reason is because the Mayor is responding 
to the need to change the direction of the 
Agency and the way it functions. 

My first involvement with the LA Rede- 
velopment Agency was in 1976 when a blue 
ribbon committee was appointed by the City 
Council and the Mayor to study the 
proposal that there be a redevelopment area 
in the central business district. We 
recommended certain conditions, including 
a requirement that a percentage of money 
be spent on affordable housing, and that a 
citizens’ advisory council give ongoing 
public input and guidance. 

Over the years, there have been prob- 
lems. The Agency has spent the required 
money on housing, but many people have 
said the housing wasn’t geared toward the 
people most in need, and that the money 
hasn't been spent efficiently. The citizens’ 
advisory committee has fallen by the 
wayside. The City Council has never been 
particularly involved in Agency matters, 
and on the occasions when they tried to be, 
the Agency wasn’t particularly responsive. 
Now they need to raise the $750 million cap 
to continue redevelopment of downtown, 
and problems that were ignored because the 
Agency had no accountability to the 
electorate have become very real in 
people’s minds. 

I worked with the Mayor’s office a 
couple of years ago when the cap issue first 
came up. The Mayor had proposed to raise 
the cap to $5 billion, and to devote half of 
that money to affordable housing and 
homeless services, and the other half to 
resolving downtown transportation prob- 
lems, developing open space downtown, 
and possibly subsidizing market rate 
housing in the South Park area. 

The County was opposed to the plan be- 
cause those tax dollars would be diverted, 
costing them a lot of money. The other 
group that didn’t rally around the proposal 
was the homeless service providers, the 
affordable housing groups, and the legal 
services groups, the very people who, in 
theory, would be the subject of the benefits. 
Largely, their protest related to the fact that 
the CRA was going to administer the 
money. I was involved in trying to build a 
consensus for the plan, and I think the 
Mayor put me on the board to demonstrate 
the agency's good faith, and the importance 
to him of these issues. 


Why did you accept the appointment, and 
what do you feel you can accomplish by 
serving on the board? 


I took the appointment for two reasons. 
One is, I am an activist, and the Redevelop- 
ment Agency is the wing of government 
that goes out and makes things happen, and 
has the money to make them happen. The 
second reason I took it was because I saw 
the opportunity to help build consensus for 
the Agency to make necessary changes. 

I want to participate very actively in de- 
veloping the affordable housing program, 
designing a program that will have the co- 


Carlyle Hall Joins the CRA 


operation and support of the non-profit 
sector, the for-profit builders who are 
interested in doing it, and will be aimed in 
the direction of the most needy. Until now, 
in building housing, the tendency on the 
part of all concerned is to come as close to 
the market as possible. The more you target 
housing to the most poor, and ultimately to 
the homeless, the deeper the subsidy that is 
required, and the more difficult it is to bring 
together the deals and to make the projects 
work. It is a far more challenging problem, 
but it is clearly where the greatest need is, 
and the greatest attention needs to be. 

The other thing that I will be spending 
time on is trying to pull together consensus 
to raise the cap, and develop a vision for the 
future of downtown. The original vision of 
the Agency was mainly put together for the 
downtown area in the early seventies, 
before there was a homeless problem, so it 
is seriously dated. 

Much of what was perceived to be the 
Agency's original mission is now accom- 
plished. The west side of downtown is 
largely built out. But there is an unfinished 
agenda downtown; basically everything east 
of Hill Street is in serious need of attention, 
ranging from the stores on Broadway, to 
Main Street which is in terrible shape, to 
Spring Street which has wonderful historic 
buildings that are largely unoccupied, to 
Los Angeles Street and the Skid Row area. 


What are the prospects for lifting the 
cap? 


The negotiations with the County are 


-coming to a close, so I would say it will 


definitely be done in this year, 1990. It 
needs to be done this year, because I think 
the projection is that they run out of money 
in 1992, and if that’s going to happen, they 
need to know by 1991 to wind things down. 
It would still be one of the biggest redevel- 
opment agencies in the state, but it would 
have a different mission and complexion. 


How should affordable housing projects 
be developed? 


It is a good idea when you are doing a 
project with an affordable housing compo- 
nent to include a market rate component. 
You end up with people living in harmony 
in well-managed projects. When you are 
doing a project that is strictly affordable 
housing, you tend to have greater commu- 
nity opposition from the beginning, and it is 
difficult to put the deal together. 

We just don’t have enough affordable 
housing anywhere. At some point, the 
lower income people displace the very low, 
who displace the very, very low, and 
suddenly the very, very low become 
homeless. That’s the trickle-down effect of 
homelessness. The solution to much of that 
is just to build more affordable housing. 


The development of South Park seems 
like a long, slow process. What's 
needed? 


Well, it depends on what your goals are. If 
South Park were to be allowed to develop 
commercially, it would probably just 
happen in the course of events. The lines of 


commercial development are moving in that 
direction. What is happening is the public 
agencies have a policy that South Park 
should be an area for housing, particularly 
affordable housing. That is difficult to 
achieve, because you not only need 
subsidies on the affordable side, to some 
extent you also need subsidies on the 
market rate side. Also property owner 
expectations are unrealistic; property values 
are lowered because you can’t get a 
comparable return on land that is not going 
to be commercially developed. 

South Park is a place where poor people 
have lived historically, and there is no 
reason that, as part of the recycling process, 
opportunites shouldn't be provided for them 
to continue to live there, along with people 
in market rate housing. There are various 
ways that the Agency can help make market 
rate housing happen, by providing incen- 
tives for infrastructure--grocery stores, 
parks, schools. 

I think creative use could be made of the 
TFAR process, by allowing property 
owners to build housing without counting it 
against allowable density. The property 
owners could then transfer their density to 
other downtown projects. Perhaps the 
Agency could also say to people, you can 
build commercial structures if you link 
them with buildings of market rate housing. 


Are we nearing the limit on developer 
exactions? 


There is very little in the way of exactions 
downtown. The Redevelopment Agency 
sells density, and requires as a part of the 
negotiated agreement that the developer do 
certain things, which is not quite the same 
thing as exactions. 

In Central City West, some very aggres- 
sive exactions are being proposed voluntar- 
ily by the developers. They see a big 
market there with a lot of money to be 
made, and if the price of that is some steep 
exactions, they are more than willing to do 
it. In places where the market is perceived 
to be very slim, you have greater difficulty 
imposing higher levels of exactions. In the 
right place, there is room for vastly higher 
exactions than the City of Los Angeles has 
traditionally imposed. 


Is it possible to preserve the historic 
fabric of buildings on Seventh Street and 
also revitalize downtown’ s main 
shopping street? 


The bottom line on retail is that retailers 
will go where there are people. If there is a 
market, retailers want to be there. There- 
fore, what you need is people, and one of 
the best ways to get people is to increase 
The Pacific Atlas project is one of those 
situations where you have competing con- 
cems. Bringing in new people who might 
shop is useful, but I would have a great deal 
of difficulty with transferring density to that 
site. I helped write the TFAR ordinance. 
TFAR transfers of density are designed to 
preserve historic buildings by utilizing 
unused density on another site. I don’t see 
how the Pacific Atlas project can be viewed 
as doing anything other than the opposite, 


so I think that specific project is a real 
problem. 


Recently, there has been concern about 
corporate logos on highrise buildings 
downtown, notably on First Interstate 
World Center tower. Should the CRA 
reconsider its signage policy? 


The controversy over the signage on First 
Interstate tower gives one the occasion to 
do so. It is hard to look at the logos the way 
they have been affixed without some 
amusement at best. They don’t fit the 
building at all. Clearly, the issue needs 
some rethinking. 


How do you feel about the City Council's 
increased interest in overseeing the 
CRA’ activities? 


I don’t have any problem with the City 
Council being actively involved in the 
Agency's programming. I think the reason 
that there has been friction between the 
Council and the Agency is that we are in a 
period of adjustment to the fact that there is 
oversight where there wasn’t before. As 
part of the oversight committee, Zev 
Yaroslavsky and Gloria Molina are 
probably more critical than other council- 
members, since it is their job to supervise 
the Agency. If the Agency needs to go 
through a period of adjustment to become 
accountable, that is fine. 
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Housing Los Angeles: 


From top to bottom: East 60th Street 
Community Center, one of the Design 
Center's earliest projects; Villa Parke Homes, 
Pasadena; the Los Angeles Free Clinic on 
Beverly Boulevard; Pico Union Apartments in 
the Pico Union area of Los Angeles, 


Currently nearing completion on Beverly Boulevard, the Los Angeles 
Free Clinic’s new building is attracting its share of attention, including 
a front page article in the LA Times View section, without so much as 
a mention of the project’s architect, the Community Design Center. 
Having recently celebrated their twentieth anniversary, the Design 
Center might reasonably expect some recognition. Without much 
ado, however, Los Angeles’ best kept secret continues to turn out 


quality projects. 


A non-profit architecture, planning, and 
housing development firm, the Community 
Design Center provides low-income com- 
munity groups with a wide range of 
services, including architectural design, 
financial packaging, and technical assis- 
tance. Just a few of the recent projects 
include Villa Parke, nine units of low- 
income housing in Pasadena completed in 
December 1989; the rehabilitation of the 
Pasadena YMCA, a 144-unit single room 
occupancy building the Center purchased 
in September; and Pico Union Family 
Housing, 16 low-income units designed 
and developed on scattered sites in the Pico 
Union area, in cooperation with El Pueblo 
Community Development Corporation. In 
addition, the Center also owns and 
manages five housing projects. ‘‘They pay 
for themselves, but they don’t actually 
support the rest of the organization, We 
keep them because we want them to be 
affordable forever. One of the reasons the 
city and other investors donated money in 
the first place was because they knew we 
were going to continue to manage them as 
affordable housing,” comments Ann 
Sewill, the Community Design Center's 
executive director. 

The groups the Design Center works 
with often require more attention than a 
typical firm's clients. Sewill describes how 
a project might evolve. ‘‘Faithful Central 
Missionary Baptist Church came to us 
recently, and they wanted to start a non- 
profit organization to do housing and other 
kinds of development in their neighbor- 
hood near 61st and Hoover. We went out 
with them and found a site that can be 
developed for housing, and we are 
currently in escrow on it. We are going to 
foundations to get help on funding, and we 
are also working with them on selecting an 
architectural group, which may be us or 
may be someone else.” 

Many of the Center's clients are low- 
income community groups seeking both 
design and development services. Sewill 
elaborates: ‘‘One of the things we do a lot 
is start up non-profit groups. The last three 
years we have worked with the West 
Hollywood Housing Corporation, Holly- 
wood Housing Corporation, Pasadena 
Housing Alliance, Church and Temple 
Housing Corporation, and Esperanza 
Community Housing Corporation in south 
central Los Angeles. We help them get 
incorporated, file for non-profit status, and 
walk them through their first project.” 

With a staff of approximately 12, the 
Design Center office is organized into two 
divisions: architecture and development. 
Typically, the development side of the 
office puts together the financial package 
and gets the loans, and the architectural 
side of the office handles design and 
construction. Of the dozen or so projects 
currently in the works, the two sides of the 
office collaborate on only about half. 

Projects are chosen on the basis of fea- 
sibility and public benefit. ‘‘Most people 
come to us with an idea they have been 
working on for a while. They have reached 
a point where they are stuck--they know 
what they want to do, they have a particu- 
lar site in mind, but they need the develop- 
ment side to tell them what it will cost, and 
the architectural side to do a site analysis.” 


The Community Design Center Turns 20 


Most projects are funded through a com- 
bination of grants and fees. About 90% of 
the Center's operating costs are paid for by 
fees from development, consulting or archi- 
tectural projects. The remaining 10-15% 
comes from grants from foundations or 
corporations (among them ARCO, Great 
Western, Equitable, Parsons Foundation, 
James Irvine Foundation, and Home 
Depot), allowing the Center to spend a 
certain number of hours helping groups 
with no money to pay fees. 

Originally conceived in 1967 by past 
president (AIA/LA) Carl Maston, FAIA, 
and associated with the Southern California 
Chapter of the AIA in its early years, the 
Community Design Center was modeled 
after other community design centers 
around the country which offered architec- 
tural services free of charge to low-income 
neighborhoods, In 1968, the Center’s first 
year of operation, USC donated office space 
and the services of faculty member Sal 
Merendino to get the organization running. 
A board of committed volunteers donated 
design as well as administrative services. 
Margot Siegel, AIA, now a partner in Siegel 
Diamond Architects, served as a volunteer 
executive director until the Center was able 
to assemble enough grants to hire James 
Bonar, FAIA, as a full-time executive 
director in 1972, By then the Center had 
exhausted its supply of volunteers, and it 
fell to Bonar to recruit new ones, ‘‘I can’t 
tell you how many times I heard, ‘Why do 
low-income communities need design?” 
Bonar complains. ‘‘It was an uphill battle 
to convince people that design is not a 
superficial thing. (Community groups) can 
get money if they have a good plan, and 
they need an architect, a planner and an 
engineer to get a plan.” 

A $22,000 grant from the Southern Cali- 
fornia Association of Governments (SCAG) 
paid for Bonar’s salary, a part-time secre- 
tary, and several ‘project managers” who, 
in turn, recruited volunteers, Although 
Bonar had appealed to VISTA in 1972, it 
wasn't until 1975 that they could be 
convinced to donate volunteers, ‘That first 
VISTA group made all the difference; for 
the first time I had real professionals in the 
sense that they had at least graduated from 
school.” 

Over the years the Community Design 
Center has evolved from a largely volunteer 
group whose projects were more social 
service-oriented (health clinics, childcare 
centers, community parks, and community 
planning projects) to a professional 
development/architecture firm devoting 80- 
90% of its time to housing. Now chairman 
of the Design Center’s board of directors, 
Bonar comments on some of the changes. 
**In the sixties, there was this naive concept 
of going out to the ghetto and saying, ‘Here 
we are, we’re architects and you need us.’ 
In the seventies, there was a more sophisti- 
cated view that you have to earn respect (in 
low-income communities) like you do 
anywhere else. And now, there is another 
view, which is that you do it and talk about 
it later.” 

In an age of growing homelessness, and 
more talk about it than action, Ann Sewill 
states that the Center is ‘‘committed to re- 
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explained that his understanding of space 
was not tied to platonic stasis but to the 
kind of spontaneous happening as when his 
countrymen gather under the short-lived 
cherry blossoms, 

Situating himself between images of a 
Mongolian yurt and lunar capsule, Ito 
showed off his unrealized proposal for 
Tokyo where Frei Otto-like penthouses leap 
across the rooftops creating a new, cosmi- 
cally-attuned datum, A bureaucratic block 
completed in a downtown ward has a 
Brutalist frame zigzagging up in Him- 
melblauesque Vertigo to a metal and glass 
eerie. At this point, Ito seemed to be 
continually saying “pow.” 

Proposed for a suburban cultural forum 
was a silver, interplanetary village with a 
translucently domed “oasis.” In tandem 
with his contemporary Itsuko Hasegawa, Ito 
extracts from Metabolism a certain Pop or- 
ganicism without the attendant over-muscu- 
larity. And finally, now in working draw- 
ings, is an astonishing Amusement Center 


Toyo Ito's “chair.” 
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in Nagayama where an enormous pod, ellip- 
tical in section and containing a bowling 
alley, hovers Provocatively over a typologi- 
Cal assortment. These forms, which seem to 
be reproducing themselves over the parking 
structure below, include restaurants, shops 
and bathhouses, and are sheltered by the 
belly above. Ito calls this his *“mini- 
Tokyo.” 
Although Tokyo serves as Ito’s muse 
and focus of intervention, recent projects 
reveal both an international list of commis- 
sions and a dialogue with landscape. Earth 
is folded, bermed and punctured in a 
manner not unlike that of Ambasz. For a 
museum being built on the southern island 
of Kyushu, forms--by now familiar to the 
attending punters-are Protected by 
mounded parkland as vaulted planes worthy 
of Capuchin nunnery float on over. At both 
the completed entertainment pavilion for 
Sapporo Breweries and the kindergarten 
under construction in Frankfurt, West 
Germany, a heavy, curving wall serves as a 
barricade from which a diaphanous 
Structure of glass and metal can fly. 

The Japanese Protagonists in Jim Jar- 
musch’s “Mystery Train” argue as to 
whether or not the railway station in 
Memphis, Tennessee looks like that in 
Tokohama. Well, they must never have 
gone outside! Ito let up after two hours 
with a departing look at his Tower of Wind 
by the concourse at Yokohama, a brooding, 
65-foot water tower given new life by a 
cylindrical sheath of perforated metal. Sen- 
Sors programmed to fluctuations in wind 
and noise control emittance from the 1000 
bulbs and Sundry neon tubes within. At 
night, it looks like a more kaleidoscopic 
Cousin of the stair drum at the Pacific 
Design Center, 

Ito has succeeded in making beautiful 
and provocative pieces of architecture. The 
private begin from zero, Creating autono- 
mous designs which, as in the U-shaped 
house for example, aim not at an *‘architec- 
ture parlante,” but at a non-rhetorical 
“architecture silencieuse.” The larger 


€ 


Projects have a certain dumb cacophony of 
forms assemblaged together in a kind of 
communal homage to sunburst, shadow, 
Cloud, and their contrived mirroring. 

From the hermeticism of his sister's 
house, Ito has evolved into a kind of 
metteur-en-scene. The “Mad Max” 
expectancy of his own home Suggests that 
the focus must no longer be forever mute, 
but that it awaits some spark, whether a 
welcome zephyr or the fashion performance 
in Ito’s slides, 

Particularly interesting from the LA van- 
tage is the way in which Ito accepts the 
even more clamorous agglomeration of his 
urban culture with its acute lack of center, 
and has been able, in a way which is neither 
cynical nor nostalgic, to propose a viable 

domestic and civil architecture for it. His 
interiors and furniture plug into the 
nomadism of life in the late 20th century. It 
was thus disappointing that he rushed 
through his contribution to the MOCA's 
Case Study House show with its diaphanous 
extstenz minimum for older folk. 

Ito resists bricolage and the multiplica- 
tion of yet more objects. He is intent on 
making filters between things: spindly 
envelopes that recall Cedric Price's Regents 
Park Zoo Aviary; wire mesh screens that 
are more industrial than Shoji, more elegant 
than Gehry; wrapped cocoons that are 
reminiscent of Christo and Lumsden. But 
rather than entrapping things, these skins 
act as lyrical membranes between that 
which the architect can do and the corral- 
ling jumble without, between the outer 
chaos and the inner void. 


Ray Ryan 
Mr. Ryan is LA Architect's Interview Editor. 
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m Budget Development Assistance 
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C-S ARCHITECTURAL PANELS 
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San Ramon, CA 94583 + Phone 415/820-8113 
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On February 7 at SCI-ARC’s Main Space, 
Toyo Ito addressed the multitudes. Niftily 
attired in a neo-sixties tunic, Ito unveiled a 
plethora of projects--commissions which 
have taken him from his native Japan to the 
US and Europe. 
Speaking through an interpreter, Ito char- 
a acterized his work from the seventies - Nagayama Amusement Center with bowling alley. 
being concerned primarily with light, 
whereas his recent architecture strives to chose five words--in English, curiously--to 
STAR OF TH E capture and refract the wind. define those characteristics of contempo- 
Two houses on adjacent suburban lots il- rary Tokyo which most inspire and intrigue 
lustrated the difference. Ito’s sister’s house him: chaotic, superficial, floating, 
Si LVER SCREEN of 1976 is a vertically extruded ‘*U,”’ a ephemeral, and sequential. 
hollowed-out horseshoe magnet which is The chaotic is manifested in the abrupt 
frugally underfurnished. Admitted through non-contextuality of the U-shaped house, 
specific cuts into the building mass, sunlight and the floating in the athletic roof of his 
washes the interior, a seemingly endless own house. As an example of his resis- 
corridor. In a manner akin to the acts of the tance to the superficial, icon gluttony of 
Turrell/Irwin/Bell brigade, the silent passing today’s consumers, Ito showed his 1976 
of the day is thus registered and celebrated. PMT Office Building in Nagoya where the 
Ito’s home next door signals the current skin begins to slip off its frame in such a 
phase of his work. Barrel vaults of varying way that it is no longer easily classifiable. 
diameters and opacities are strung out across For ephemeral, Ito pinpointed the yen- 
the site to create a family of super-elegant driven building boom in Tokyo, and by 
quonset huts. Vertical separation is negated sequential, he referred to new experiences 
by transparent and maneuverable walls. The of space through time, easily perceived by 


eye is continually directed upwards, to the hurtling about on his local subway system. 
spartan struts, webbed skin and triangular Having distilled these perceptions of the 
rooflights. Ito’s subject here is less the mas- reality of his environment, Ito then jumped 
terful play of objects in light and more scale with a series of urban projects from 
engaging the sky as the ultimate surface. the mid-eighties onward. Paramount is the 
Ito described his philosophy of architec- sense of an interactive urban space which 


ture as being indelibly linked with his inter- is Japanese without being slavishly 
pretation of Tokyo, the metropolis which he nostalgic, and contemporary in its flexibil- 
and the majority of his projects inhabit. He ity and technological integration. Ito 
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The technical staff of the Plastering Information 
Bureau con provide you with performance data on 
every kind of plastering application. They can show 
you how to meet critical standards for sound 
control, fireproofing, and abrasion resistance with 
specifications that can be understood and 
followed by every contractor and journeyman in 
the industry. 

Our experts can show you how to specify the 
more creative products of the plastering trades 
coves, arches, molds and special designs. 

The Plastering Information Bureau can show you 
how to specify the job so that it can be done 
exactly as you want at the lowest possible price 

The Bureau is not associated with or operated 
by any manufacturer or group of manufacturers. It 
is wholly supported by the union plastering 
contractors and journeymen who are the direct 
suppliers of your plastering needs 

Why not call us today? There is never a charge 
or obligation 


O COo MARK SCHAYE & RICHARD STANLEY 
P hg formation bir Architectural & Historic Properties 


a division of the Southern California Plastering Institute, Inc n ? 
p) ~- è< 
a 1 3 665-5841 JON DOUGLAS COMPANY 


3127 Los Feliz Boulevard, Los Angeles, CA 90039 
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(213) 663-2213 


and Engineers, Association for Women in 
Architecture, Korean American Institute of 
Architects, and National Organization of 
Minority Architects); to coordinate local 
goals and programs with state and national 
AIA components; to develop policy 
statements regarding affirmative act.on 
goals and policies to and from the chapter 
and the public; to support and implement 
participation of women and minority 
professionals as representatives of AIA/LA 
at public functions, panels and speaking 
engagements; to meet with agencies hiring 
architects to discuss affirmative action 
policies and goals. 

Two exceptionally exciting events are 
scheduled for this year. In May, Karen 
Husdon, granddaughter of Paul Williams, 
will offer a slide presentation of his life and 
work. This event will be co-sponsored by 
the National Organization for Minority 
Architects and Saks Fifth Avenue, Beverly 
Hills, where the event will be held. In 
September, the committee will co-sponsor a 
weekend low-income housing seminar with 
the Association for Women in Architecture 
and the Architects for Housing Committee. 

Committee meetings will maintain a 
tradition of networking, a friendly atmos- 
phere, an open door policy, and refresh- 
ments! Regular meetings are held at 6:15 
pm on the third Thursday of each month at 
the AIA/LA office. Contact Michaele 
Pride-Wells, AIA, at (213) 399-1715. 


Code Talk 
Concerned about the shortage of decent, 
safe and sanitary housing in the City of Los 
Angeles and the increase in the number of 
homeless, the City Council has passed the 
following ordinances relating to demolition 
or relocation of residential buildings and 
structures. 

Ordinance No. 165279 (passed October 
18, 1989) amended Section 91,0203 of the 
LA Municipal Code relating to withholding 
demolition permits for residences contain- 
ing one or more dwelling units, for the 
purpose of notifying interested persons that 
the buildings are available for relocation. 


The owner must notify in writing, upon a 
form prescribed by the Department, all per- 
sons named on a list furnished by the De- 
partment, that the building to be demolished 
is available for relocation. The notice shall 
be given by certified mail and by publica- 
tion in a daily newspaper of general 
circulation in the City of Los Angeles for 14 
consecutive days. The Department may 
issue the demolition permit 14 calendar 
days after all adjacent property owners have 
been notified and the notice published as 
herein provided. 

Exceptions if the Department deter- 
mines: that the building is a nuisance or 
hazard to life or property; that it is impracti- 
cal or infeasible to relocate the building due 
to, but not limited to, the type of construc- 
tion of the building, its height, width, 
length, or present location; that the building 
is constructed of unreinforced masonry 
construction built prior to October 1, 1933. 

Ordinance No. 165360 (passed Decem- 
ber 15, 1989) amends various provisions of 
Article IX of the Los Angeles Municipal 
Code. The Department has the authority to 
withhold a building permit or relocation 
permit for a site if it determines that 
demolition or relocation work has been 
done on the site without the benefit of 
required demolition or relocation permits. 
If after notice and hearing the Department 
makes this determination, then it shall also 
have the authority to record an affidavit 
with the County Recorder stating that no 
permits for any new development shall be 
issued on the property for a period of five 
years. 

Preservation of Historic Buildings. If 
the Department determines that any 
building, structure, premises, or portion 
thereof, (1) has been determined by state or 
federal action to be eligible for designation 
on the National Register of Historic Places, 
or has been included on the City of Los 
Angeles list of Historic Cultural monu- 
ments, or is under consideration as a 
Historic Cultural Monument being consid- 
ered for inclusion on the list by the Cultural 
Heritage Commission or the Council, and 
(2) is subject to vandalism, or unlawful 


entry, or has become a hazardous building, 
nuisance or substandard building, then the 
Department may cause the building, 
structure, or premises, or any portion 
thereof, to be immediately barricaded and 
protected by such means as the Department 
may deem advisable, including the use of a 
Department-awarded contract. All costs 
incurred by the City plus an administrative 
fee of 40 percent of the costs, where the 
work is accomplished by other than City 
forces, shall be assessed against the 


property. 


Rudolph V. DeChellis, AIA 
Co-chair, Building/Performance and 
Regulations 


Associates 
Recently, the AIA/LA Associates held an 
orientation at USC Harris Hall for all candi- 
dates taking this year’s Architectural Li- 
censing Exam (ARE). Attended by 150, the 
event was a great success. 

The intent of the program was to bring 
all candidates up to date on changes to the 
exam and licensing process, as California 
will no longer administer their own exam 
(CALE), but rather will administer the 
national exam (ARE) produced by the 
National Council of Architectural Registra- 
tion Boards (NCARB). 

AIA chapter Associate representatives 
from San Fernando Valley, Pasadena/ 
Foothill, Cabrillo, Golden Empire, and 
Santa Barbara were in attendance to 
acquaint attendees with different licensing 
study seminars conducted by various AIA 
chapter Associates in the region. 

Randy Swanson, director of professional 
development/IDP, spoke about the need for 
interns to become involved in the Intern 
Development Program. He stated that 
many other states require completion of the 
IDP program prior to reciprocity. 

Robert Marks, director and co-founder of 
Architectural Licensing Seminars (ALS), in 
Westwood, spoke about the examination it- 
self. Marks, who has been giving study 
seminars for 21 years, offered a few ‘‘tricks 


of the trade,” but also emphasized the 
importance of studying. 

William McCullock, AIA, a past 
president of CCAIA, invited candidates to 
become part of the AIA. He discussed the 
lobbying and legislative efforts of the 
CCAIA in Sacramento, as well as local 
chapter benefits. 

Robert DePietro, president of CBAE, 
and Larry Chaffin, AIA, vice president of 
CBAE, spoke about the state of California 
exam process and some of the changes in 
this year’s exam. 

The Associates would like to thank 
members and staff of the California Board 
of Architectural Examiners for their 
participation as speakers and panelists. 


New Members 
AIA. Carlo Alfano, Wilma Pacific Inc; 
Diane M. Caughey; Stephen S.M. Cheng, 
Center West Development, Philip James 
DeBolske, Landworth DeBolske & Brown; 
Monika Harte, Johannes Van Tilberg; Wil- 
liam M. Taylor. 
Unassigned. Antoine Predock, Antoine 
Predock Architect. 
Reinstatement. Bruce Ehrlich, Ehrlich 
Group; John H. Gormley, Tomko, Woll, 
Glitman, Richard Ramer, Richard Ramer 
Architect. 
Emeritus. David Hyun, AIA; David Freed- 
man, AIA; Robert M. Zigman, AIA. 
Associate. Karen E. Anderson, US Air 
Force; Peter W. Garran, Skidmore, Owings 
& Merrill; Jan Furey Muntz, JFMA; 
Lazaros Papademetropoulos, Lazaros 
Associates. 
Transfer Out. Laura Barker, Aardvarch, 
to Pasadena; Robert F. Gehricke, Spectrum 
Land Planning Inc., to San Fernando 
Valley; Stuart Greenfield, AIA, to Central 
Valley, Leslie Nathan, AIA, to San Fer- 
nando Valley; Eric B. Rhodehamel, AIA, 
Hellmuth Obata Kassabaum, to Washing- 
ton, DC; Deborah K. Shepley, The Christ- 
ner Partnership, to St. Louis. 
Professional Affiliate. Thomas P. 
Burnosky, Jr., McGraw-Hill, Inc.; Ralph 
Perkinson, Dibiten USA. 


PROTECT YOUR WEALTH FROM 
MALPRACTICE CLAIMS 


R.D. Crowell 


Insurance Agency 


e Are you concerned that your 
business and personal wealth 
will be lost to malpractice or 
other law suits? 


e An advanced form of estate 
planning called “Asset Protection 
Planning” can protect your 
assets from law suit judgments 


Professional 
Liability 
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Engineers 


Insurance professionals serving 
design professionals 
213-620-1775 
714-557-5234 
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(213) 388-0472 


e Is malpractice or other insurance 
too costly or unavailable? 


STEVEN L. GLEITMAN, MBA, JD 


Attorney at Law 
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HANDBOOK 


Well illustrated, specially 
useful to architects, 
designers, engineers, 
building officials, 
construction inspectors, 
masons and masonry 
contractors. 


Based on the 
1988 UNIFORM 
BUILDING CODE. 


Masonry Institute of America 
2550 Beverly Boulevard, Los Angeles, California 90057 


and keep you in control of 
your assets. 
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Real Problems Results 


On January 12, 1990 at the Pacific Design 
Center, the winners of the 1990 Real Prob- 
lems Competition were announced. First 
place ($1000) went to the team of Douglas 
Sung and Anthony Cheung, 1988 graduates 
of USC. Second place ($600) was awarded 
to Hendrik Krabendam from SCI-ARC. 
Brenda Lannen from SCI-ARC placed third 
($400), and honorable mentions included 
Fernando Bactraneo (SCI-ARC), Patrice 
Begovich, Kent Chiang, and the team of 
Nick Cascarano and Lee Lohmar. 

The competition program focused on the 


adaptive re-use of the exterior shell and 
Streamline Moderne-style entry facade of 
the Pan Pacific Auditorium, an historic 
landmark building recently destroyed by 
arson. Entrants were asked to provide an 
architecture/cinematics museum space, and 
a strong emphasis was placed on the 
historic and symbolic characteristics of the 
building as well as its impact on the site and 
adjacent park. The competition's objective 
was three-fold: to provide award monies 
and recognition to talented young designers; 
to bring attention to the plight of this 
historic structure; and to offer alternative 
solutions for the site. 

Jurors included Louis Naidorf, FAIA, of 
Ellerbe Becket, Joseph Pica, AIA, of Pica & 
Sullivan Architects, Robert Boyle of the Art 
Directors Guild at the American Films Insti- 
tute, and Rick Rosen of the LA Conser- 
vancy. The jury commented that the 
presentations were thought-provoking and 
well-executed, but noted that many of the 
projects failed to convey a clear concept 
because the drawings did not contain 
enough information. Some of the projects 
attempted to address the historical signifi- 
cance of the Pan Pacific Auditorium, but the 
jury felt that most of them did not make a 
strong enough statement. The winning 
solution enclosed the original entry facade 
in a glass box that became the museum's 
focal point. Unfortunately, the designer did 
not do much else in the way of reconstruc- 
tion or preservation. 

The exhibit was on display for the 1990 
AIA/LA installation of officers and 
directors on January 13, 1990. An opening 
reception is scheduled for March 22 at 7:30 
pm at the chapter office. For information 
on the 1990 Real Problems competition or 
AIA/LA Associate membership, call (213) 
380-4595, 


Steven Geoffrion 

Robert Leach 

Mr. Leach is president of the AIA/LA 
Associates, and Mr. Geoffrion is chairman 
of the 1990 Real Problems Competition. 
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Top: plan view, winning scheme by Douglas Sung and Anthony Cheung. Above: 


section/elevation of entry lobby with encased facade. 


Mayor Creates Urban 
Design Workshop 


Responding to an invitation from Mayor 
Tom Bradley, the AIA/LA has agreed to co- 
sponsor a unique urban design workshop in 
the Beverly-Fairfax-Miracle Mile area. The 
workshop represents an important step in 
creating a pro-active role for the AIA/LA in 
contributing to the quality of Los Angeles’ 
built environment. The goal of the work- 
shop is to explore the benefits of coordinat- 
ing site planning and the design of public 
and private projects in such a way that the 
positive qualities of the neighborhood can 
be protected and negative impacts can be 
minimized. 

Two significant proposed projects, one 
at the Farmer’s Market site and one at the 
Park LaBrea site, served as a catalyst for 
creating the workshop. The existing EIR 
and City design review processes do not 
provide an opportunity to study the 
cumulative impacts of these and other 
projects within the physical and social 
environment of the community. The only 
similar planning tool presently utilized by 
the City is the LA/DAPT progam, which 
also represents a cooperative effort of the 
City Planning Department and the AIA. 
Unlike the LA/DAPT, which produces a 
plan for a specific community, the work- 
shop will not produce a plan. Its product 
will take the form of a set of urban design 
guidelines which will assist property 
owners in developing their proposals and 
help the City both in evaluating the 
proposed developments and conducting 
future in-depth planning efforts. 

Under the leadership of the Urban 
Design Committee, the workshop will 
assemble a team of urban design experts, 
residents, community organizations, and 
property owners to look at the dynamics of 
the Beverly-Fairfax area, and how the 
unique qualities of the area can be enhanced 
as properties are recycled. The workshop is 
planned as a forum for all interested parties 
to voice their concerns in a non-adversarial 
manner, Issues addressed will include 
housing, the needs of the senior and 
immigrant populations, religious and 
cultural centers, parks and open space, 
transportation, traffic and environmental 
resources. 

Elected officials’ interest represents an 
opportunity for architectural professionals 
to demonstrate the impact of urban design 
on the quality of civic life. The success of 
the workshop could, therefore, translate into 
a stronger role for the AIA and the architec- 
tural profession as a whole in contributing 
to design policy. Members interested in 
participating should contact the chapter 
office--any assistance will be greatly 
appreciated. 


Katherine Diamond, AIA 

Ms. Diamond, a member of the Urban 
Design Committee, is a partner in Siegel 
Diamond Architects. 


L.A-ARCHITECT 1 


